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CHABAD

Introduction

(by Rabbi Yossi Lew)

Like everything in Lubavitch, Simchas Torah is unique in
its customs and focus. Ever since the Rebbe began his
leadership, though, Simchas Torah became the most
unique of all times. This Yom Tov was when most guests
would be present, turning it into the biggest crowds ever.
Thousands upon thousands would pile into the shul for an
out-of-world experience. The Rebbe elevated you to his
world with the singing and dancing - and the many hours
of speaking and teaching. Words are difficult to find to
describe this time, but sometimes just singing the songs
from then can express the deepest of feelings.

The songs for the hakafos were varied, but the ones sung
in this album were, more or less, always fixed for hakofos
with the Rebbe. All of these nigunim actually go back to
the earliest generations of Chabad, most even as far back
as the Alter Rebbe.

Close your eyes, clap your hands, move your feet, and
take a dance when listening to this wonderful rendition.
You will get a taste of hakofos from out of this world.

1. The Rebbe’s
Hakafa Nigun

This nigun was sung during the first and
seventh hakafos which were traditionally
given to the Rebbe. The melody dates
back to the hakafos of the Tzemach
Tzedek in Lubavitch. (Nigun Rikud, SH'N
No. 165)

2. Al Hasela Hoch

The words for this nigun are from
Tefilas Geshem which is said in Musaf
of Shemini Atzeres. It was composed by
R' Avrohom Charitonov A'H, Baal Tefila,
composer and one of
the founders of the
chasidic community
in Nikolayev. Others
say it was composed
by his son R' Aharon
Charitonov A'H, a
shochet in Nikolayev.
(SH"N No. 163) The Rebbe Rayatz

: in 5703 (1943)
3. Vechol Karnei

At the Shavuos farbrengen of 5703
(1943), the Rebbe Rayatz turned to one
of the elder chassidim and said, “If you
have a ‘flam fierdign nigun’, let it be
sung!” This nigun was sung with great
passion. (SH’N No. 161)

4, Nigun Rikud
M’Nikolayev

In the past, this nigun was referred to
as “The Rebbe's Nigun” and later “Nigun
Hiskashrus”, as it was very dear to, and
sung very frequently by the Rebbe. This
nigun originates from the Charitonov's,
the legendary family of Chabad
composers from Nikolayev. (SH’N No.
167)

5. R’ Levik's Nigun
This joyous and uplifting

tune was sung by Rav Levi
Yitzchok Schneerson, the Rov
of Yekatrinoslav (today Dnipro,
Ukraine), and father of the {
Lubavitcher Rebbe. According to ‘
his tradition, this nigun was sung

at the Alter Rebbe'’s hakafos. RSy VIS Shak
(Nigun L'hakafos, SH”N No. 185) Schneerson A'H
6. Ashreinu

This melody traces back to the earliest
generations of Chabad, and is matched
to the words of “Ashreinu”, as well as
“Hallelu” sung in Hallel. Although this
nigun is not part of the hakofos tradition,
it was spontaneously sung at the end of
hakafos as an expression of tremendous
gratitude and appreciation for having
merited sharing in the Rebbe’s hakafos.
(Nigun Simcha, SH”"N No. 152)




FREILACH

Introduction

Simchas Torah is synonymous with joy, and the freilach tunes are the heartbeat of that
celebration. These melodies have a way of stirring something deep within—each note
lifting spirits, filling the air with uncontainable energy. These hallowed nigunim form a
vibrant symphony of happiness, their very rhythm encouraging the spirited dancing

that circulates the room.

With every crescendo, this medley takes you higher, bringing the Simchas Torah
experience right into your soul. The lively tempo urges you to join in, as you are swept

up in the timeless joy that binds generations together.

1. Hakafa Satmar 5741

This lively hakafa nigun

was composed by R' Yudel
Wertzberger for Simchas Torah
5741 (1980).

2. Hakafa Bobov

This tune was composed

by renowned chossid and
composer, R’ Chaim Dovid Blum
Z"L HY'D, a chazan in the towns
of Kashoi (Kosice, Slovakia) and
Kishinev (Chisinau, Moldova).

His tunes were beloved by the tzaddikim
of his generation, the chassidim of Galicia

R’ Chaim Dovid Blum HY"'D

and Hungary, and are still
treasured and cherished to this
day.

3. Hakafa #6 - Belz

Regarding the origins of this
nigun, Rav Shulem Brander
ZT"L, the late Rosh Yeshiva

of Yeshivas Belz, related: “For
Simchas Torah hakafos in Belz,
they would sing special tunes

that were passed down from Rav Dov Ber,
the holy Maggid of Mezeritch ZY"A. The Sar
Sholom of Belz received the Mezeritcher
Maggid’s nigunim from his rebbi, the Lutzker
Maggid Rav Shlomo Flam ZT"L who was a
talmid of Rav Dov Ber. These specific tunes
were not sung throughout the rest of the
year as they are known as sacred, and holy
things are limited to their time and do not
belong outside of their time."

4. Nigun Gur

Composed by R' Shmuel Rosenbach Z"L in
the year 5700 (1940), the same year that
the Imrei Emes of Gur miraculously escaped
Poland. Upon his arrival to the Holy Land, he
was ecstatically greeted by the chassidim
while they sang this tune. It is said that
when learning of the Rebbe’s impending
arrival to Eretz Yisroel, famed Gerrer
composer R’ Yankel Talmud (R’ Yaakov Dov
ben Akiva, whose yahrtzeit is on the 19th

of Tishrei - the 5th day of Sukkos) was so
overwhelmed
with excitement
that he couldn't
compose a tune
for the occasion.
After initially
approaching

the Imrei Shaul
of Modzitz for
anigun, he
eventually turned
to his friend

and Modzitzer

The Imrei Emes of Gur ZT"L on
board the ship to Eretz Yisrael

chossid R’ Shmuel Rosenbach to compose
a tune for him and it has been gifted to Gur
ever since then.

5. Sisu V’simchu

In Dinov this nigun is attributed to Rav Tzvi
Elimelech Spira of Dinov ZT"L, author of the
"Bnei Yissaschar." In Tosh and in the courts
of the descendants of Rav Arele Roth ZT"L,
founder of Shomrei Emunim, this melody is
danced to during the Hakafos of Simchas
Torah.

6. Hakafa Satmar 5742

Composed by R’ Yudel Wertzberger, in
honor of the wedding in the family of
the Beirach Moshe of Satmar, Rav Moshe
Teitelbaum ZT"L.

7. Hakafa Satmar 5722

Composed by R’ Yossel Ashkenazi Z"L, the
faithful shamash and trusted confidant
of the Divrei Yoel of Satmar, Rav Yoel
Teitelbaum ZT"L.

8. Hakafa Gur

This melody appears (with variations)

in a rare recording from the year 5673
(1913!), sung by two Trisker chassidim in

the town of Kovel, Ukraine. It is attributed
to the chassid R' Yosef Vohlinetz of Talne
("Yosel Talner”) Z"L HY"D, the chazzan of Rav
Dovid Twerski of Rachmastrivka ZT"L. Yosel
Talner's melodies were famous and beloved
in Ukraine and beyond. After the passing

of his Rebbe, he sang for Rav Yochanan of



Rachmastrivka ZT"L, Rav Dovid’s brother,
and would also send his melodies to the
court of the Yanuka, Rav Yisroel of Stolin,
ZT"L.

9. Nigun Aleksander

This nigun is attributed to the noted
Aleksander composer, R’ Yaakov Prager
Z"L. It is commonly sung to the words

of "Atah Bechartanu." In 5725 (1965), R’
Shmuel Rubin Z"L adapted this melody to
the words of “Od Yishoma” in honor of the
wedding of the Imrei Chaim of Vizhnitz's
granddaughter to the current Belzer
Rebbe shlit"a.

10. Hakafa Gur/Bobov

This melody was composed by the famed
Modzitzer chossid, R" Azriel Dovid Fastag
Z"L HY"D, (composer of the famous "Ani
Ma'amin" melody, sung by so many Yidden
as they went to give their lives al kiddush
Hashem) - as recounted by the world-
renowned Modzitz composer, R’ Benzion
Shenker Z"L, who would sing this upbeat
tune to the words "Meheira Yishama
Be'arei Yehuda...").

11. Nigun Peklach

This melody is commonly sung in many
shuls and shteiblach during the Aufruf
celebration, when "peklech" are thrown at
the chosson. In the composer’s book of
the Gur dynasty, it is mentioned that this
melody was already sung in Gur in the

year 5680 (1920).

12. Hakafa Vizhnitz

(Hutz Gepoilt) In Vizhnitz, it is customary
to dance the first Hakafa to this melody,
and it was famous among chassidim in
Hungary. It is told that the Rov of Galanta,
the great gaon Rav Yehoshua Buxbaum
ZT"L HY"D, sang this melody as they led
him to be killed al kiddush Hashem. Karlin
chassidim also used to sing this melody
upon returning from visiting their Rebbe.
In the Lubavitch tradition, this melody
appears in a different version and is
attributed to R’ Hillel of Paritch ZT"L,

one of the prominent chassidim during
the time of the Mitteler Rebbe and the
Tzemach Tzedek ZT"L, who would sing the
zemer "Azamer Bishvachin” to this melody
at the Shabbos night meal (SH’N No. 48).

13. Hakafa #2 - Belz

This melody is famous among Galitzianer
chassidim. The tzaddikim of Belz would
sing the piyut "Veyesayu Kol L'avdecha" to
this melody during Mussaf of the Yomim
Noraim, and would dance to it during

the second Hakafa on Simchas Torah. In
the Rozvadov-Stitchin court, they would
also sing this melody during the Simchas
Torah hakafos, though they had a unique
custom: during the seventh hakafa, they
would not dance with the sifrei Torah, but
rather sway with them while singing this
melody. In Galitzianer shteiblach, it was

common to sing this melody on Yom Kippur to the
words "Ki Anu Amecha." The melody is attributed to
the Mezritcher Maggid, R' Dov Ber of Mezeritch ZT"L,
as passed down by Rav Yaakov (Reb Yankele) Leiser
of Pshevorsk and other elder chassidim from Galicia.
*See Hebrew side for additional details Hebrew side
needs to read track 13

14. Hakafa Tosh

It is said by the Tosh chassidim that this melody
was already being sung in the presence of the Saba
Kadisha, Rav Elimelech of Tosh ZTL.

15. Sisu V’simchu - Gur

In this melody, the tzaddikim of the Gur dynasty

have a custom to march for the first Hakafah on
Simchas Torah, as thousands of chassidim sing with
tremendous enthusiasm. The melody is also sung

to the piyut "Sisu V'simchu B'simchas Torah," which

is recited after the Torah reading on Simchas Torah.
R’ Chaim Talmud, son of the renowned Gur baal
menagen R’ Yankel Talmud Z"L, writes in his sefer

of Gur melodies that this melody was composed

in Poland based on the trop of the readings for the
Yomim Noraim and Simchas Torah. Indeed, if one pays
attention, one can find similarities easily. Some say
that this melody was also sung by the Rebbe of Kotzk
ZT"L, during the Simchas Torah hakafos.

16. Hakafa Gur

A classic melody for the hakafos, used already in pre-
war Poland. In the year 5710 (1910), it was adapted

by the Gerrer students of Yeshivas Sfas Emes to the
words "Macho Timche Nor Mit Simcha,” and since
then it has become popular to sing it on Shabbos
Zachor and Purim.



TORAH
CLASSICS

Introduction

This medley takes you on a journey through
timeless Torah-themed songs, blending the
old and the new in a tribute to the eternal
relevance of the Torah. From classic favorites
to more recent hits, these melodies celebrate
the Torah as the cornerstone of Jewish

life, weaving together generations with a
common thread of devotion and love for
Hashem’s wisdom.

Each song in this medley brings a different
flavor—some filled with nostalgic warmth,
others with fresh energy—yet all carrying the
same message: the Torah is our lifeblood and
we are fortunate that it is ours. Whether it's
an old favorite or a new tune, these songs
reflect the unchanging truth that the Torah is
as vibrant today as it was when it was given
at Har Sinai, and as you listen, you'll feel the
timeless connection to its words.

1. Hu Yiftach

Mordechai Ben David (Double Album) - Composed by Yossi Green

2. Lulei Soroscha

Mordechai Ben David (Lulei Soroscha - We Are One) - Composed by
MBD

3. Toiv Lee
Levy Falkowitz (Toiv Lee) - Composed by Hershy Rottenberg

4.V'haarev Na

Mordechai Ben David (Double Album) - Composed by Yossi Green

5. Abayeh Ve'Rava

Lipa Schmeltzer (BavLipa) - Composed by The Ribnitzer Rebbe ZT'L &
Lipa Schmeltzer

6. Kad Yasvun

Benny Friedman (Taamu) - Composed by R' Meshulem Greenberger

7. Baruch Elokeinu
Composed by the baal Toras Refael, R' Refael Shapiro ZT"L

8. Bunai

Yiddish Nachas (Vol. 2 Sivavon Bemitzvos) - Composed by Yossi Green

9. Ashrei Mi

Shloime Gertner (Say Asay) - Composed by Pinky Weber

10. Hu Yiftach

Yaakov Shwekey (Yedid) - Composed by Moshe Laufer

11. Tug In Nacht

Yiddish Nachas (Vol. 4 Emunah U'bitachon) - Composed by Yossi Green



HACHNOSAS
SEFER TORAH

Introduction

There are few moments as powerful as a
Hachnosas Sefer Torah, where the honor
and spiritual grandeur fills the air with a
sacred excitement. On Simchas Torah,
this emotion is heightened, as the medley
of melodies echoes the pride, joy, and
reverence felt on this incredible day.

These tunes carry the soul of the
moment, bringing together community,
Torah, and boundless celebration in

one sweeping experience. They are a
reminder that Simchas Torah isn't just
about joy—it's about honoring the gift of
Torah itself, with every note resonating as
a tribute to its eternal place in our lives.

1. Moshe Emes

Stolin

2.Seu She'arim 1

Traditional

3. Ashreichem

Mona Rosenblum

4. Toras Hashem Temima

Feivy Mendlowitz

5. Achas Shoalti

The Skulener Rebbe, R’ Eliezer Zusia Portugal ZT"L

6. Yehei Raava

R' Chaim Banet (Vizhnitz)

7. Ashrei Mi

R’ Eliezer Kalish (Belz)

8. V'taheir Libeinu

The Skulener Rebbe, R’ Eliezer Zusia Portugal ZT"L

9. Seu She'arim 2
R'Eli Lipsker Z"L
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SEPHARDIC

Introduction

When the Sephardic melodies of Simchas Torah begin, the air becomes electric with a
distinctly vibrant, soulful energy. These tunes bring out a celebration that’s not only joyous
but also deeply rooted in heritage and tradition. The unique rhythms, the melodic flourishes,
and the unmistakable Middle Eastern vibe bring an entirely new dimension to the Simchas
Torah experience.

This medley is a call to dance not just with your feet, but with your heart, as you immerse
yourself in the rich cultural soundscape of Jewish celebration. As you listen, let the music
carry you into the heart of Simchas Torah, where the sound of singing and the beat of dancing
create an atmosphere of exuberant connection - a timeless joy that is renewed each and
every year.

1. Ashorer Shira 4. Nehalel Nodeh Unhalel

R' Rafael Baruch Toledano ZT'L (Meknes, Iragi Traditional
Morocco) e

5. Mipi Kel
2. Yaffah V'tama Mizrachipl'raditional

R' Shlomo Abitbol ZT'L (Marrakesh, Morocco)

3. Simchu Na

Piyut written by the Ben Ish Chai, Chacham
Yosef Chaim ZT'L (Baghdad, Iraq)



DISCO

Introduction

This medley captures the dynamic energy of Simchas Torah, blending nostalgic melodies
with a hopping beat, creating a celebration that bridges yesterday and today. Close your
eyes and let the music guide you into the swirling circles of joy, where every step brings you
closer to experiencing the sweetness of the Torah.

1. Hakafa #1 - Belz

This melody was sung by the tzaddikim of
Belz throughout the generations for the
first hakafa and is attributed to the Maggid
of Mezeritch (as recounted by R’ Aharon
Mordechai Rotner ZT"L; see above in the
notes of Nigun 3 of the Freilach Medley, and
also refer to the article on the nigunim of the
Maggid of Mezeritch in “M m2 ™). Among
the descendants of Rav Mordechai Dov
Twerski of Hornosteipel, this melody is sung
with slight variations, and it is accepted
among them that their grandfather, Rav
Yaakov Yisroel of Cherkass ZT"L, heard

this melody being sung by the malachim
during hakafos, and they are careful to sing
this nigun only during hakafos and for the
"Mitzvah Tanz".

2. Hakafa #4 - Belz

In Belz, it is customary to dance to this

melody during the fourth hakafa and at
other specific times throughout the year.
Some attribute the melody to the Mezritcher
Maggid, R' Dov Ber of Mezeritch ZT"L.

3.V’sigoleh

Composed by the Divrei Shlomo of Boboy,
R' Shlomo Halberstam ZT"L, in the summer of
5725 (1925).

R' Shlomo of Bobov ZT"L

4. Nigun Breslov Atik

This is a melody that the chassidim of
Breslov sing to "Ashreinu Ma Tov Chelkeinu."
The nigun has been sung among the Karliner
chassidim since the days of the Yanuka of
Stolin ZT"L.

5. Nigun Karlin

6. Hakafa Satmar

In the year 5762 (2002), this tune was
publicized, based on the testimony of
several elder Satmar chassidim and talmidim
of the Divrei Yoel of Satmar ZT"L, that it was
composed by the Samar Rebbe himself.
They asked his trusted aide, R’ Yossel
Ashkenazi Z"L, if these claims were accurate,
and he replied that during the time the
Rebbe was a widower after the passing

of his first wife, leading up to the Yomim
Noraim of 5696 (1895), some of those close
to him composed a melody based on tnu’os
they heard him humming. That year, they

The Divrei Yoel of Satmar ZT'L with R' Yossel Ashkenazi

sang that nigun during hakafos, but it was
evident that it did not sit well with him, so
they stopped singing the tune. Some say
it was composed in 5695 (1835) but was
forgotten until it was reintroduced by R’
Moshe Yosef Schwartz in 5716 (1916).

7. Hakafa #6 - Karlin

A lively and uplifting dance that is
traditionally sung in the chassidishe
shteiblach during Hakafos of Simchat

Torah and at other such times of simcha.
This melody was composed by R' Yaakov
Telichaner Z"L, for the celebration of the bris
of Rav Yisroel, the Yanuka of Stolin ZT"L. *See
Hebrew side for additional details

8. Nigun Shtefanesht

A dance that was sung in the court of

the Shtefanesht Tzaddik, Rav Avraham
Mattisyahu Friedman ZT"L, and was sung by
the tzaddikim of the Skulen dynasty to "Atoh
Bechartanu."

9. Nigun Munkatch

Composed by the Sanzer composer R’
Chaim David Blum Z"L HY"D, for the Michas
Elazar, Rebbe of Munkatch ZT"L.

10. Nigun Talmidei Habesht
In the book "HaNigun v'HaRikud B'Chassidus”
by music historian R" Meir Shimon Geshuiri,
this melody is attributed as a hakafos nigun
of the students of the Baal Shem Tov ZT"L.



11. Hakafa Bobov

This melody was introduced

by R’ Yosef Asher Brinner from
Yerushalayim to the court of Bobov
during the lifetime of the first Bobover
Rebbe, Rav Shlomo Halberstam ZT"L.
His grandson, the fourth Bobover
Rebbe, Rav Naftali Tzvi ZT"L, would
dance to this nigun during the
"Mitzvah Tantz."

12. Nigun Karlin
13. The “Zeksteh
Hakafa”

This melody was composed by R’
Avraham Loyash Z"L for the Divrei Yoel
of Satmar ZT"L in 5695 (1935). The
Satmar Rebbe would dance to this
tune during the sixth hakafa, where

he would Dance with a unique dveikus
that infused the chasidim with a spirit
of holy enthusiasm, and from there it
became famous and accepted in all
the Jewish communities. It is said that
due to its widespread popularity and
the excitement it generated among
the chasidim, the Divrei Yoel once
expressed, "People think this melody
was composed by... who knows what...
This melody was actually composed
by R" Avraham Loyash for me..."

14. Sisu V’simchu -
Nigun Hakafa #6

Vizhnitz traditionally danced to

by the tzaddikim of the Vizhnitz
community since the days of the
Ahavas Yisroel ZT"L during the sixth
hakafa on Simchas Torah and during
the "Mitzvah Tanz." His son, the Mekor
Boruch, Rav Boruch
Hager ZT"L related
in the name of his
grandfather, the
Tzemach Tzaddik of
Vizhnitz ZT"L, that
from this nigun one
can gain true Yiras
Shomayim!

. .
150 ngun The Ahavas Yisrael of Vizhnitz

Tzanz

A beloved and well-known tune
attributed to the court of the Divrei
Chaim of Tzanz ZT"L.

16. Nigun Simcha
(Karlin)

From the chosid R’ Yaakov Telichaner
ZT"L. The chassidim of Karlin used

to dance to this nigun after Kiddush
Levanah.
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